The Saturday Matinee at ABC NO RlO 
1990-91: A Visual Retrospective 

May 15th Screening & Presentation starting at 7pm 

Showing a full Citizens Arrest set from St. Patrick s day in 1990 filmed by John Woods. 

Presentations by Mike Bullshit. Esneider Huasipungo, Freddy Alva & other early Abe No Rio volunteers. 

Ongoing photo exhibit: May 7 - June 4,2015 

Viewing Hours: Wed & Thurs 6-9pm Sunday 3-Spm 


Abe No Rio 156 Rivington St. NX NY 10002 
www.abcnorio.org 


Exhibition funded in part with support from the New York City Department of Cultural Affairs 
and the New York State Council on the Arts. 

Part of Lower East Side History Month: www.leshistorymonth.org 












ABC No RIO BENEFIT SHOW 
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ABC was cold. Just fucking cold. ABC was the place where guitarists would wear 
gloves with fingers cut off so they could hold down the strings. ABC was the place 
where you had to watch out coming down the stairs so you didn’t slip on the ice. 
Once inside you needed to watch out for the floor which was uneven and gravel- 
strewn, watch out for the beams, which were in the middle of everything and had 
the occasional nail sticking out of them, and watch out for the dust, which would 
flare up no matter how much we swept. Outside you had to watch out for the drug 
dealers and addicts shooting up down the street. 

Upstairs you needed to watch out for the floor, period, as it seemed like any moment 
it would just cave in. The bathroom was.. .well, it sure was something. At one point 
the city “accidentally” bulldozed into a wall - and then tried to kick us out because 
there was bulldozer damage to one of the walls. (We canceled two shows and held 
three others at the Lismar Lounge while the situation was fixed.) We had extension 
cords running from the third floor to the basement. We plugged our one cheap mic 
into a tiny cheap PA and into some speakers. 

And here was where a bunch of people who were not part of the tough guy NYHC 
CBGB’s scene started their own scene in 1990-91. Here was a scene that allowed 
Citizen’s Arrest, Rorschach, Born Against, and GO! to come into their own; that 
provided a space for new bands such as The Manacled, Huasipungo and Animal 
Crackers to form; gave an outlet to budding photographers, zine editors, artists and 
record labels; gave home to shows where bands from all over who couldn’t play 
anywhere else could play in front of real people; and a place where kids from all 
over NY and NJ and Long Island could come and see shows, free of the violence 
and bullshit that so epitomized the NYHC scene in 1988-89. 

People came every week, week after week. They looked forward to the weekend, 
when they would go to ABC and see their friends, Bllllshit 
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This exhibit is dedicated to 
the memory of Francisco 
Alegria (Huasipungo), 

Pete King & Tom Ota 
(Final Warning). 


Cover: Rorschach by Tracy Sham. 
Installation layout by Jordin Isip. 
Flyer by Adam Woodrow. 










































“This is Hardcore, not Abe No Rio!” 
- Lou Roller from Sick Of It All 


It’s somewhat ironic that the original 
organizer plus a good chunk of the 
volunteers that started putting on the 
Saturday HC matinees at Abe No Rio in 
1990, had been huge fans & early 
supporters of SOIA since that band’s 
inception. By late ‘89, SOIA & the bands/ 
fans that made up the scene centered 
around the CBGB’s HC matinees, were 
facing a breaking point. Violence at shows 
was spiraling out of control. A tight knit 
scene had become a victim of it’s own 
success, drawing thousands of newcom¬ 
ers that were, for the most part, there 
for the music. Unfortunately, a small 
percentage didn’t share that mindset. 
Instead, they viewed the scene as a free 
for all hunting ground to beatdown/rob & 
take advantage of as many kids as possible. 

This scenario scared off a lot of poten¬ 
tial fans & some long time scenesters, 
disgusted by the fighting, opted to move 
on to the burgeoning post-HC/College 
Rock scene that would eventually fall 
under the all-inclusive “Alternative” tag. 
Others went on business as usual, hoping 
to weather the storm. Kudos to those 
scene veterans that did speak out against 
the violence & tried to keep the peace. 

A third way of containing the situation 
was found within the confines of a squat/ 
artists collective building named Abe 
No Rio, located deep in the heart of the 
(back then) sketchy & dangerous urban 
jungle known as the Lower East Side. 

Local NYHC bands SFA & Bugout Soci¬ 
ety had found the space & set up a show 
there in April of ‘89. One of the attend¬ 
ees & a friend of the bands named Mike 
Bullshit (Bromberg), saw a potential 
for putting on shows there on a regular 
basis. He approached the Abe No Rio 


board with a proposal & the Saturday 
HC matinees became a reality. 

From the start, Mike set down some strict 
guidelines: all-ages volunteer run shows, 
no racist/homophobic bands allowed & 
zero tolerance for violent behavior. 

Maybe it was a combination of people 
like Gavin from Bum & Brendan SFA 
doing “security” for the first shows or 
the venue’s remote location, but those 
violent elements stayed away & once 
CBGB’s started doing HC shows again, 
they returned to their predatory ways 
over there. 

Almost overnight a new scene sprung 
up at Abe No Rio with bands like GO!/ 
Citizens Arrest/Born Against/Rorschach/ 
Huasipungo etc., playing on a weekly 
basis plus out of town groups like The 
Inflatable Children (RI), Seizure (CT) 
making the club their second home. 

A certain element of silly playful be¬ 
havior by the show’s attendees started 
to develop: things like conga lines in 
the pit, costumes, props; anything to 
go against the grain of a stereotypical 
“Hard” NYHC show. Certain people 
involved with this new scene began to 
rail against what they saw as the rampant 
commercialism overtaking HC with 
bands signing to major labels, high door 
prices at rock clubs hosting HC shows 
& the businessmen’s efforts to codify & 
repackage a youth culture like so many 
other times in the past. 

This conflicted with some people’s 
ambition to take something they loved & 
make a living out of it. Lou from SOlA’s 
quote at the top of this article reflects the 
opposing points of views that came to 
dominate the landscape in NYHC by 
the early 90’s. 
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What was at stake is what exactly hardcore 
stood for & who got to define it. 

Both Abe No Rio & SOIA continue to 
thrive, more than a quarter of a century 
after their inception, make of that what 
you will. 

My involvement with the Saturday 
matinees started as one of the volunteers. 
We did everything from emptying out 
decades of refuse in the building to the 
nuts & bolts of putting on a concert, all 
under the watchful eye of local drug 
dealers that viewed the influx of new¬ 
comers to their turf with suspicion. In 
mid-1990, Mike went on a cross-country 
tour w/GO! & Bad Trip, leaving me 
in charge of the booking, something I 
continued until 1992.1 heard comments 
throughout the years that the place 
became just another social clique for 
people that were one time outsiders & 
when given the chance, built up their 
own Lord Of The Flies styled fiefdom. 

I never saw it this way. The initial 30-40 
people that made up the “audience” 
at the early shows was an intensively 
participatory one: the same person that 
worked the door might be in the next 
band that’s playing or do a fanzine/take 
photographs/do a record label. In short, 
there were no passive spectators. This 
made the place really special & the only 
precedents in NYHC for this type of 
atmosphere being the Pyramid club HC 
matinees in 1986 & the shows at A7 in 
1982, both put on & run by the scene’s 
participants. 

By 1991 I felt that we needed to get a 
real sound system so I asked Neil Rob¬ 
inson from Squat Or Rot & Tribal War 
Records if he’d like to come co-book 
shows with me. He agreed & also built 


a stage in the basement where the shows 
subsequently moved to. Having Neil 
involved brought a huge of the squatter 
punk crowd to the matinees. This had 
the domino effect of attracting punks 
that felt disconnected from the dominant 
NYHC scene. 

This Saturday Matinee exhibit at Abe No 
Rio in May highlights the first 2 years of 
shows with some amazing photographers 
that captured the moment plus flyers/fan¬ 
zines & ephemera from that time period. 
We’re also screening some never seen 
footage from a 1990 St. Patrick’s Day 
show that featured Citizens Arrest & 
random interviews with No Rio regulars. 

I’ve said this before but it merits men¬ 
tioning: if it wasn’t for the matinees 
starting up at Abe No Rio, 1 would have 
probably drifted away from HC like a 
lot my friends did. Putting on the shows 
gave me valuable life experience dealing 
with diverse personalities/temperaments. 

I also learned to codify my values & 
take the ideas expressed in the Punk/ 

HC ethos & find some practical, real life 
applications. 

For anyone attending the exhibit: if 
the visuals on display, various presen¬ 
tations & the overall ambiance of the 
club somehow transports you, if for a 
moment, back to that initial visceral 
Zeitgeist. Then I will consider the event a 
success, not solely based on the nostalgia 
factor, as the vibrant past is reflected in 
the active present & continues to shape 
the venue’s future. Seeing as this is the 
25th anniversary of the (still ongoing) 
Saturday matinees, this exhibit is not a 
eulogy but a celebration of it’s enduring 
iconoclastic spirit. 

Freddy Alva 







Nausea (top) and Citizens Arrest by Chris Boarts Larson 
Text by Freddy Alva also appeared in VICE online magazine . 











Moments that stand out for me? That’s 
the thing. I was trying to think of one and 
I just can’t. I just remember the feeling. I 
remember physically aching to go there 
on a Saturday. Citizens Arrest & Born 
Against were going to be playing there 
that Saturday, and I was in my first year 
of college, I’d be squirming in my seat 
in class thinking about being at ABC 
No Rio in two more days. And then it 
became, who’s playing Saturday? I don’t 
even care. I’m going to see Joe and Ted 
and Charlie and Freddy and Mike. I’m 
just going to hang out. I didn’t have any 
friends outside of ABC No Rio. Those 
were my friends. We’d go to the shows 
and then we’d go out to dinner after the 
shows, and then we got Reconstruction 
Records going and we’d hang out there. 
And nobody wanted to not be around. So 
no, I don’t recall any life-altering mo¬ 
ments. I just recall this feeling, this desire 
to go to ABC No Rio. That’s what I 
remember and that’s a very fond memory. 

We were doing Rorschach, and stumbling 
all over ourselves trying to get a show. 

We couldn’t buy our way into CB’s and 
they ignored us at the Anthrax in CT. We 
were ready to play, but had no place to do 
shows. So we worked up this whole spiel 
for Mike Bullshit, we figured we’d have 
to do the whole song and dance. We made 
up a tape with our demo on it with all our 
phone numbers and we went down to ABC 
the next weekend thinking 
we’d really have to sell 
ourselves to this guy. 

So we were like “Hi, are 
you Mike? We’re a band 
called Rorschach and we 
were wondering if we could book a show 
here.” And he was like “Okay, how about 
December 23?” (just two weeks later) 
And from that moment on we went every 
week and met all the other bands. 


Books about the early days of American 
hardcore talk about the hardcore kids 
being the disenfranchised, the nerdy, 
the kids who weren’t accepted at their 
schools. But I think at that time, the late 
Eighties into the early Nineties, the kids 
who went to shows in New York weren’t 
like that. It was a much more violent, 
more tough guy, very angry scene. Even 
the youth crew bands, as positive as they 
were, their shows were inhabited by the 
violent guy, the cliques. And 90% of the 
kids you met at ABC No Rio, we were 
all part of that, going to the shows and 
seeing the bands, but we got to the point 
where we felt that we didn’t even fit into 
the hardcore scene. 

So we went down even further, to another 
level, where it’s the kids who don’t fit into 
high school or the CB’s scene. It was this 
amalgamation of inspired, very driven, and 
caring, and political, and vocal, and active 
people who just happened to be drawn to 
this one place where they all felt comfort¬ 
able. No one who was there would say 
“Yeah, I loved CB’s, but that closed down 
so I started going to ABC.” No, we were 
the kids in the back of CB’s, in the scene, 
doing what we could to be part of it, and 
still feeling like we didn’t fit in. 

You’d go to CB’s and say to yourself 
“I like this music, and I like going to 
shows, but I’m just going to sit here in 

the back and not make eye contact 
with anyone and hope that some 
skinhead doesn’t beat me up.” And 
all of a sudden there was a place 
where you could go and make eye 
contact and just introduce yourself 
and make friends, and not worry about 
having a beer can thrown at you. 

Charles Maggio 

(from 2005 Jersey Beat interview) 
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I was at the November 1989 CBGB Sun¬ 
day Matinee when they announced that it 
would be the last. Mike BS let me know 
that he was planning on starting up Satur¬ 
day shows at ABC No Rio. I remembered 
the name from a flyer for an SFA/Bugout 
Society show. 

1 had only been to this particular part of 
town once before and didn’t really know 
my way around, but spotted Chris from 
BOS standing outside the basement door. 
I walked down and immediately thought I 
was in the wrong place when I saw what 
it looked like. It didn’t look like it would 
be possible to have bands play. Mike was 
there by himself sweeping the garbage 
and glass aside with a push broom. He 
was very positive about the prospect of 
being able to do regular shows in the 
space. People began to show up one by 
one and in small groups. 


Steve, who ran the space, told Mike not to 
collect the $3 door price outside because 
he’d probably get robbed if it became 
known cash was changing hands there. 

There were maybe 30 people there when 
the show started and it immediately felt 
different. People cracked jokes, laughed 
and the focus was purely on the bands 
playing. The conversation between sets 
was about records, zines, & shows. 

It was fun. Although only knowing 
maybe three people there I felt at 
home and excited to see these bands 
again and come to more shows there. 

The following months and years saw the 
Saturday Matinees become a vital and 
important thing for a lot of people. Bands 
and zines grew out of it at an amazing 
rate. More than 25 years later that initial 
spark and the fully realized potential still 
inspires and informs what I do to this 

veryday John Woods 











We only had one mic. Thankfully, 
Inside Out (from NY, below) was the 
only band with two singers at that 
point. - Mike Bullshit 
Pic on right from Hot Poop , 
others from Bullshit Monthly. 



Bug-Out Society and SFA played a show at ABC in June, 1989, so they knew the 
spot. I contacted Lou (who lived there) and started the weekly Saturday Hardcore 
Matinees Dec 9, 1989. First show was Bug-Out Society, GO!, Atrocity (later The 
Manacled) and Citizen’s Arrest. 32 paid the $3 to get in. Over time people stepped 
up to volunteer & the collective started 
to come together. 
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Some of the photographers: 
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Kings of Punk. 
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I remember when the 
Sons of Ishmael from 
Canada played ABC. 
They had been a band 
for what, 10 or 12 
years at that point. But 
the first time they came 
to ABC they were like, 
“Oh my God, this is 
incredible!” They got 
paid more money than 
they’d ever gotten 
paid, they played to 
almost more people 
than they’d ever 
played to. 

That’s just what it 
was like, every week. 

Joe Martin 

(front Jersey Beat, 1997) 



ABC was a place that did DIY shows on a regular basis 
and that changed everything. J7 sne j(J e j- 































In December of 1989 I was new to New 
York City and went to my first show at 
ABC. I was a bit intimidated at first, and 
yet I was also welcomed by people and 
generally intrigued. There was some¬ 
thing very different, unique and special 
happening at ABC NO RIO and I was 
hooked. 

After that first show, I went to ABC 
every week. I started to make flyers 
for upcoming shows and photographed 
bands for my fanzine Slug & Lettuce. 
Soon I was helping to work the door, 
clean up before and after the shows, and 
generally doing whatever was needed. 

It was a collective effort and I felt like 
I was a part of something — and that 
something was really awesome. 

I went there every week no matter what 
and watched every band. I got to know 
people and met lifelong friends. ABC 
NO RIO was a second home for me for 


the next 8 years, and I can not imagine 
my life without it. 

I got more and more involved over the 
years and was a part of the collective 
for many years. I started out with the 
hardcore shows, but also got involved 
in the arts collective and the fight for 
the building in the mid 90s. 

There have been many incarnations of 
the core-collective, and the shows have 
been more hardcore and more punk at 
times. The unifying theme has always 
been embracing the Do-It-Yourself 
ethic with an all ages, volunteer run, 
non-racist, non-sexist, non-homophobic, 
non-macho, and non-profit collective 
environment. 

I suppose it is also worth noting that I 
never felt ANY inequality as a woman 
in punk at ABC NO RIO. 

Chris Boarts Larson 



Swiz from Bullshit Monthly. ABC crew by who the fuck knows. 



















Neil Robinson singing for Jesus Chrust by Chris Boarts Larson 
Folks outside ABC Wy Brett Beach 


One day I was 
sitting at ABC 
and someone said 
“There’s another 
Latino kid here.” 

He didn’t speak 
English, either. We 
talked-we were 
both first-generation 
immigrants-and 
halfway jokingly 
said “Let’s start a 
band.” I was joking, 
but he was serious 
about it. 

- Esn eider 


There was no.other place in the city doing shows with the philosophy that 
ABC had-that being totally of and by and for the kids. - Chris Boarts Larson 


Huasipungo were 
very influential to 
a lot of people. We 
were so used to 
this one particular 
type of music and 
Esneider’s bringing 
in all these other 
types of bands. He 
really opened up at 
least my eyes to the 
fact that we’re not 
the epicenter. 

- Melissa York 


ABC was a whole community, from those that looked after 
keeping the space open, fighting the city, repairs & construction 
etc, to the folx that supported the space, the bands and wanted to 
be part of something that was all ours, as well as the bands that 
came through. Ne jJ RobinSOIl 















It was a packed show and all the kids were so excited. I’m 
amazed that the floor didn’t collapse-and not only because 
of the size of those band members. Really!- Akiko Aral 


Poison Idea - the one weeknight 
show I put together. What a 
disaster. The place wasn’t 
soundproofed so of course all 
the people in the neighborhood 
called the cops, who showed 
up and wanted to get in and 
y’know, don’t even ask how 
I was able to convince them 
not to but they came like three 
times but we were somehow 
able to keep the show going. 

I kept asking Pig Champion 
to turn down the volume and 
finally he said “Man, if I turn 
it down anymore it’s going to 
sound like a banjo!” But they 
were great. God, they drank so 
fucking much and just hung out 
in their van out front and drank. 
The night before they played the 
Pyramid club and Jerry A. had 
shoved a microphone up his ass 
so of course I asked him, please, 
not to do that (since we only had 
one) and he breathed fire at tl 
show and I asked him not to < 
that either, since I’m sure the 
whole place would’ve burnec 
down. - Mike Bullshit 


Kings of Punk. 
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ABC-NO-RIO shows 

Date/Line-up/Cost// of people paying to get in 
All shows all ages 


, 

•lorscach.fcice The Facts,CA(3 songs)/]; 5/92 

ie ,f.:as/$5/30 


1- Dec 9,39-Bug-Out Society,Go!.Atrocity,Citizen’s Arrest/$3/32 

2- Dec 10,39-SFA, Yuppiecide/^4/32 

3- Dec 23,39-Borschach, Cit. Arr/ 32 / 1.6 

4- Jan 6 , 90 -Release,Courage,Social Disorder,The Manacled, Team 

Kffort/i4/45 /k , 

5- Jan 13.90-Go!,Track, Dog Tired/$3/59 

6 - Jan 20,90-3ad frip/Cit.Arr./Punhouse/Inflatable Children/ 

Civil Disobedience/^ 5/120 

7- Jan 27,90-Krakdown»3FA, Seizure, Loondog, Eurn/$5/l75 

[ S-Fee-3T'99- 

8 -Feb 17,90-Supertouch,.; 

9 -Feb 24,90-Swi 2 .,Images, 

IP-Mar 3,90-Lethal Agression, Dug-Out Society,As One,- 

11-Mar 10,90-In Your Face, Inflatable Children,Dog Tired,Beef Trust/|4/38 

12-Mar 17 -SFA,Krack,Go!,CA,Manacled,Baboon Heats.715/75. 

13 -Mar 24-Born Against, World Discrimination,Anthrophobia,Irandaru, 

CA(3 songs)/$4/4o. . . /dtJ , /40 

14-Mar 31-Bad Trip, Dare To Defy,Edgewise ,Civil Disobedience/$5/lo 

15-Apr 7-Seizure.Affirmative Action/ Diehard/$4/40 # . 

16-Apr l4-Go!/Born Against.Rorschach., Manacled,Inflatable Children/$5/&4 

17-Apr 21-B.0.S..Inside Out,Situated Chaos, Product 19»0ut of My Way./ 

18-Mpy 4-SPA,Gol,CA,Rorschach,Yuppiecide./$5/57. (2vac Rec. Release) 

91-May 5-Supertouch,All Fall Down.Lost.No Future/]; 5/52 (all are $5 now) 

20-May 10-Poison Idea,Dirge,Nothing Left/ 56 . 

21-May 12-Up Front,Face Up,Sticks and Stones,The Wretched Ones/35 

22-May 19-AWOL, Anguished Society/$4/? 

23-May 26-Goj/CA,Beef Trust/? 

24-June 2nd-B0S.Process of Elimination,Rednecks In Pain/43 

25-June 9-3orn Against,The Pussies, The Pups. ( • 

26-June 16-The AG’s, My 3 Scum,Lost,Mark My Words/2.4 

27-June 23-3ad Trip,Awakw,Far Cry,Dmize,Decree/57 

28-June 30-Go!.Citizen's Arrest,Jawbreaker.Filth,15/37. 

29 -July 7-KDC,Neurosis,Trenchmouth,Animal Crackers,Born Against 

30-July 14-Supertough 


34- Nausea,Psycho,Christ On A Crutch,Animal Crackers,/unenity. 

35- Aug 25-Go! ,CA,Rorschach,Manacled,No Empathy/77. 

36 - Septl-Ci Polloi, Destroy, Nunca Mas, Born Against.Jesus Chrust. 

37- Sept 8 -Xrack, Pussies, Seizure, Ron's Letter Half. 
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Photo by Justine Demelrick 


I wanted to get involved because New York does not have much of a cohesive scene 
and we’re trying to get one together with people that really care. Safll EvclC 

(Inward Monitor, 1990) 
















One of the best things I remember is 
that, having gone to CBGB’s matinees 
for years, there was such a completely 
different vibe at Abe No Rio. Especially 
before they fixed up the basement, when 
the place was just junk everywhere and 
the walls were falling down. It was like 
going to your best friend’s basement 
and just hanging out. It was such a 
non-threatening situation. 


I guess the best thing about those days 
was the ability to just cut loose, to 
be a complete idiot without fear of 
harassment or getting beat up. It was 
truly an incredible thing, actually. 

Every Saturday you could go down there 
and all your friends would be there and 
know you would have a good time. 

Ted Leo 

(Jersey Beat, 1997) 






THE IVW4TINEE AT 

ABC NO RIO I 


ABC No Rio was started as an 
alternative to the few dubs in NYC 
who’s only concern was in making 
money off punk/HC bands. We are 
NYCs only non-profit, volunteer-run, 
all-ages venue. Background: Mike 
Bullshit first got access to the space 
at No Rio in the Winter of '89 and 
began booking shows. A collective 
took over when Mike left this 
summer. The shows take place in 
the basement of the No Rio building. 
We have recently renovated the 
basement, adding a stage and 
sound equipment. The space holds 
100-150 people. We have a record 
and fanzine table and a recycling 
center regularly during the Saturday 
matinees. We have always had the 
policy of booking only independent 
and alternative music - no sexist 
racist or homophobic bands are 
booked. Oi Poltot, MDC, Neurosis, 


Poison Idea, Filth, Nausea, 
Jawbreaker, Econochrist, and Christ 
On A Crutch are just a few of the 
bands which have appeared at the 
No Rio matinee in recent months. 
Most shows have 4-5 bands, both 
touring and local, for $5 admission. 
We are considerate of the financial 
situation of the out-of-town bands. 
We also do benefit shows for local 
and national organizations such as 
Food Not Bombs, ALF, Greenpeace, 
etc. Groups or bands wishing to do 
benefits are encouraged to contact 
us. For the future, we would like to 
start a record/literature cafe and 
meeting place. We are also 
discussing the possibility of a 
rehearsal space. The matinee at 
ABC No Rio is an alternative to the 
rip-off commercial dubs in NYC. It's 
a damn good time, too. 


BOOKING:FREDDY7186722S07f911 PMl/NEIL718782 S448/F. ALUA3S18 93RD ST.JCK.HGTS.NY 11372 


Shit got way more organized once I left after 7 months. Good. The stage 
was built downstairs, there was real sound equipment, recycling started, the 
record/zine table became more established. Bigger bands started playing 
(including Oi Polloi, MDC, Nausea and Neurosis). ABC became a place 
bands would add to their tour. ABC became “real.” - Mike Bullshit 




























156 RIV1NGTON STREET 


| TWO BLOCKS BEIOW HOUSTON I? 


NEAR AVENUE B 


AUGUST AT ABC-NO-RIO 


aug 4 no Shorn 

aug 11 offspring (ca) f affirmatioe action, uyuS, 
rnorb mabe flesh 

aug 18 nausea, cfyrist on a crutcl) (toa), psycho, 
anal cunt (ma) % animal crackers 
aug 25 infest (ca), citizens arrest, rorSchad), go!, 
no empathy 


all allows begin 
ail allow* ore 4 
all allows are all 
no figlita, if yoa 
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My ABC No Rio years, 
for better or worse, were 
the best time I had in my 
life. I knew the direction 
I was headed and being 
around everybody galva¬ 
nized it. All the people at 
ABC were true individuals. 
None of us fit in anywhere 

else Dave K. 





















We wanted to mosh, to dance, but we didn’t want the macho bullshit at other shows. 

We came up with things like chair-diving, since we didn’t have a stage. Someone would 
run with a chair, put it down, climb on it and jump off. We did conga lines and silly 
dancing. When someone was being a macho asshole and punching and kicking, a bunch 
of us would surround him and dance really silly. They felt threatened, their machismo 
was being threatened because we were the “faggots” that were ruining their fun - Esneider 


Citizens Arrest was like 
the “house band” for ABC. 
They played 8 times in 
the first six months. They 
were all always there, so 
if bands were late or didn’t 
show they’d grab some 
instruments and play some 
songs. - Mike Bullshit 


At the third show Citizen’s Arrest played and there were only a few of us. 
There was one kid who no one knew and he was doing all these yoga stretches. 
And the four of us were standing there watching Citizen’s Arrest and he was 
doing weird acrobatics. Then we never saw him again. - Esneider 



























Mindset fanzine was a 
compilation. Contributors 
included Dave K, Adam 
Woodrow, Tom O’Hara, 
Jon Reed, Mike Bullshit, 
Dave Nathanson, Carolyn 
Conger, Nicole, Sam 
McPheeters, and others. 
Writing, art, band pages, 
political stuff, whatever. 
There were 3 issues. 
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The Manacled were really awful. 
None of us knew how to play 
our instruments. But we were 
embraced-even though we sucked. 
And it couldn’t have happened 
anywhere else. - Melissa York 
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100 copies of Bullshit Monthly #24 
(the ABC photo-zine) are printed for The 
Saturday Matinee at Abe No Rio exhibit. 
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Quotes in this program not referenced are either current writings or from 
Enter the 90’s: ABC NO RIO Punks, Poets , Politics by Vikki Law, 2005. 
Immense thanks are due to both her and Jim Testa (Jersey Beat) for their 
interviews with many of the original scenesters. Cannot thank you enough! 































“We were gonna play with Outburst and Mr. Pickle. Outburst was a big band at the 
time. Outburst canceled. Mr. Pickle canceled. Citizen’s Arrest showed up without 
equipment so they used ours. The flyer outside said, Rorshach, Citizen’s Arrest, and 
anyone else who wants to play. It was two dollars. Twelve people showed up. We got 
nine dollars each and we were like. Yes, we played a show!”- Charles Maggio, on 
their first ABC show, 12/23/89 (from Drastic Solutions #6, 1991) 

I remember kids in New Jersey flat out refusing to come to ABC because of the 
surrounding neighborhood. If you were white or freaky looking the dealers would 
assume you were there to buy heroin. There was NYNEX, Body Bag, Dojo, Fire... 

- Dave Powell 


























There was definitely 
a free-for-all chaos to 
the LES at the time. 
We for the most part 
were in stark contrast 
to the streets. The 
surroundings were an 
advantage to the club. 
There were so many 
illegal things going on 
that the cops weren’t 
worried about a bunch 
of kids making noise. 
They had bigger fish 
to fry. 

As time passed, the 
folks in the neigh¬ 
borhood knew what 
we were up to, knew 
that we brought them 
business in their shops 
(rice and beans at the 
restaurant and beer 
at the bodegas) and 
it got to the point 
that those folks quite 
liked the punks. Also 
the punk shows were 
early in the day, so 
it’s not like there was 
loud noise and people 
in the streets late at 
night. 

- Chris Boarts Larson 



So Vision, a “bigger” band from NJ (they even had an LP 
out), were on a show and they show up in their van, look 
around, and drive away. Just gone. Except they left one of 
their guitarists, who was so apologetic and probably felt like 
the biggest idiot. 

Lots of bands did NOT want to play ABC. And 1 called 
every band in the NY/NJ area. But oh well, lots did, and we 
had great shows. ABC is still having great shows! 

The “No Anti-Gay Bands” thing had real impact. There 
were a few uncomfortable conversations with bands, with 
some not being asked to play. I wouldn’t book In Your Face 
because they had a song “The Faggot Stomp” but when I 
told them that they said it was dumb and they didn’t play 
it any more - they wrote it when they were really young. 

So I booked em. Ernie, their drummer, (also of Token Entry) 
compared the ABC basement to A7. - Mike Bullshit 


That moment in time really shaped the person I have become. Completely. 

I was so young and stupid. ABC’s policy of ‘no racist, homophobic or sexist 
bands will be booked’ completely opened my eyes to my privilege and hypoc¬ 
risies as well as a lot of other people’s injustices. At ABC we would call each 
other one our shit all the time. I started seeing clearer. Having that influence 
of ‘fuck it, we’re not going to stand for that shit’ helped me become me. 

I am so lucky to be at the right place at the right time. ABC was the start of 
it for me. ABC to RIOT GRRRL to Homocore/queercore to queer parent! 
ABC was my foundation. JVlcliSSB York 







ABC seemed like the opposite of the 
CB’s matinees from the beginning. No 
one had an attitude, or, if they did, it was 
a goofy attitude from someone working 
the door. It was cool that I went there 
alone and still felt like I was part of 
something. D ave Powell 
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HOLY ROLLER? 


BORN AGAINST 


MIKE BULLSHIT 
ON ABC-NO-RIO 


SAM EVAC OF 
EVACUATE RECORDS 


3SUE NUMBER THREE 
ONE DOLLAR 
AND FIFTY CENTS 



Up Front flyer & 
Inward Monitor 
fanzine by Jon 
Reed. Zack from 
Product 19 gets 
some support 
from pals during 
a Puzzlehead set 
from Disengage 
photo-zine. 











Bom Against by Tracy Sham. 







